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PREFACE. 



|Pp||lNGING cannot be learnt from a book, and so far 
Rsl from attempting any such impossible feat as writing 

1 ' a book which might be called " Singing without a 

Master? the author's object— frequently insisted upon herein 
— is to point out the impossibility of overcoming the diffi- 
culties of singing without a teacher. At the same time, there 
are points upon which a master would not feel called upon to 
speak ; nor would he (except, perhaps, in the course of a very 
long period of training) be likely to touch on many matters 
which, though closely connected with the life or business of 
an accomplished singer, yet lie rather outside the province of 
the voice-trainer. 

In a work consisting of detached paragraphs, and not being 
a continuous essay, it is not always possible to enter into full 
explanations of the reasons for certain statements ; and (for 
the want of such explanation) one paragraph may appear to 
contradict another. However, I can assure the reader that 
such paragraphs are only apparent contradictions ; and if he 
will take the trouble to think such points out for himself, he 
will find that they are easily reconcileable. 

Care has been taken to avoid allusions to living singers or 
professors, for obvious reasons. The book has been written 
without party bias, and where praise or blame are attributed, 
it is to theories and practices in the abstract. 

Doubtless many of the statements in the work may be 
cavilled at, and some, possibly, may meet with flat contradic- 
tion. There is no subject, perhaps, on which opinions are so 
divided, and prejudices run so high, as the proper method of 
training and using the voice ; nor is there perhaps one more 
wrapped in mystery than is the art of singing. This is pro- 
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bably the result of that readiness with which almost every 
music teacher has hitherto undertaken to teach Singing. 
This book will not, I am sure, add to the mystery. A careful 
perusal of its contents should clear away many misconcep- 
tions, and place the student on the right road to that end 
which he or she has in view. 

Lastly, let me beg of the student to carry this book in the 
pocket, and to read it continually. Let him or her use every 
spare moment for referring to it, if only for the purpose of 
reading a single paragraph. By this means the mind will at 
length become indelibly impressed with what I hope will 
prove to be good advice. 



PREFACE TO THIS EDITION. 

The success which has attended this Manual, and the very 
favourable view in which the musical and general press have 
regarded it, are a sufficient guarantee for its contents. That 
another edition should so soon be called for is the best evi- 
dence that can be adduced of the truth and soundness of 
what has been written herein on the art of Singing. Further, 
the result is eminently satisfactory to the author, whose aim 
in framing the Manual was not literary gain or reputation, 
but rather to supply anxious students of Singing — those who 
intend making it a profession, and those who do not — with 
some sound advice upon a matter in which they can easily be 
led astray at the cost of time, money, and probably voice. 

It has not been found necessary, in this edition, to alter 
anything that has already been written. The work is enlarged 
with further useful hints and advice, which it is hoped will go 
far towards enlightening intending singers in their art, as well 
as minimizing the chances of their being made the victims of 
advertising " sharks " and " cheap Jacks." 
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CONCLUSION. 



A few words should, perhaps, fitly be added to all that has 
been said in this little book, specially addressed to such 
students as have singing in view as their professional means 
of livelihood. 

It need scarcely be said that every point which has here 
been pressed on the reader's attention from the very be- 
ginning of the book applies with the fullest force to such 
students, and I here again lay stress on the importance of 
all that has been said in earlier paragraphs on habits of 
life and personal character. 

Before making a debut in public, the wise student will 
honestly ask himself whether he is prepared for essaying 
so important a step. In singing, discretion is the better 
part of success, and a right-minded student will see the 
advantage of deferring an appearance for even some years, 
if he feels that a favourable impression will under such 
circumstances be more within his grasp. And when once 
embarked in this profession — a profession which, with all 
its attractiveness and its many delights, couples many 
drawbacks, and much that is perpetually testing energy, 
endurance, self-reliance, and self-denial — the student must 
bear in mind that he is a student still. It is never too late 
to be learning, and however much we know, there is always 
somethihg yet to be learned. Therefore avoid conceit, as 
you must also avoid diffidence ; and try always to gauge 
your powers and your position accurately. Admire fear- 
lessly those who are your superiors, and there is no harm 
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in letting them know that you admire them ; but avoid 
servility : let every one see that if you do not over-value 
yourself, at least you know how much you can do well. 
Do not be severe or critical on those whom you have already 
surpassed, and studiously keep yourself from giving way to 
jealousy in any form. Do not set too much value on 
newspaper criticisms : if they find fault with you, honestly 
examine their criticisms (never allowing yourself to suspect 
that personal motives have dictated them), and ascertain 
as far as you can how much truth and justice there is in 
them. If they praise you, do not set too much store by it. 
Favourable critiques in papers are no doubt useful as 
<: references " or " testimonials " in getting engagements ; 
but always remember that critics are not infallible, and 
often write about what they do not all understand. At all 
events, if you kept a collection of your critiques, keep good 
and bad alike, and do not look on such a collection as of 
much value, except from the commercial point of view 
just mentioned. 

In your connection with your brother and sister artists, 
strive to be uniformly courteous and friendly; but be 
chary of forming hasty and intimate friendships, and avoid 
as much as you can all money dealings, such as lending 
or borrowing, among members of the profession. Keep, 
in fact, as marked a line as you can drawn between yourself 
in your private life and yourself in the professional part of 
your existence. Try and not keep the pecuniary reward 
of your success too constantly or prominently in mind. 
Unless, unfortunately, circumstances compel you to do 
anything for mere bread and cheese — unless, in fact, you 
must either sing at a Music Hall or starve — endeavour to 
regard your professional remuneration as a highly agreeable 
accident of your musical life, and do not be loo ready to 
ask high terms, or to "get an appearance" anywhere, or in 
any company. At the same time it is only fair to warn you 
against people of a certain class who are very fond of 
getting all the enjoyment they can out of the talents and 
society of " professionals," and paying nothing for it. It 
is better to drop such acquaintances quietly and civilly, 
but promptly. 
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And lastly, in your profession, as in all others, you 
will find that happiness and success are only to be looked 
for as the followers of straightforwardness, kindness, good 
temper, patience, perseverance, and conscientious devotion 
to what you have undertaken. 
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